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—Cognitive Science & Arts: A short review on how these two are related -
(a PPT text)

o]A R (jmlee@skku.edu)
-Jung-Mo Lee (Sungkyunkwan University)
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-‘The forms of art [-:-] are not empty forms. They perform a definite task
in the construction and organization of human experience. To live in the realm of
forms does not signify an evasion of the issues of life; it represents, on the
contrary, the realization of one of the highest energies of life itself.

-We cannot speak of art as ‘extra-human’or ‘superhuman’ without
overlooking one of its fundamental features, its constructive power in the framing
of our human universe.’

- Cassirer, Ernst. An Essay on Man. An Introduction to a Philosophy of Human

Culture. New Haven and London: Yale University Press, 1944.
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-Form, shape, construction, structure
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http://www.class.uh.edu/COGSCI/panel.html
o] st<&t3]¢] Panel Proposal:
Cognitive Science and the Arts

for American Society for Aesthetics Annual Meeting— Nov. 1,1997
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film theory,
the visual arts,
literary theory,

music theory.
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Cognitive Theory and the Arts Seminar
Harvard Humanities Center
Chairs: Elaine Scarry, Alan Richardson, Anna Henchman
http://www.bu.edu/english/Cognitive%20Theory%20and%20the %20Arts%20Spring.pdf
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“The Science of Art: A Neurological Theory of Aesthetic Experience.”
by Dr. V.S. Ramachandran + Dr. William Hirstein (1999).
(UCSD Aelgtat 9 A48k wg + w5 A =o] Elmhurst College H 3} i)
- The Journal of Consciousness Studies, 1999, 6, 15-41.
http://www.imprint.co.uk/rama/art.pdf
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1. Peak shift
Perceptual Grouping and Binding

Contrast
Isolation
Perceptual problem solving

Symmetry

N O W

Abhorrence of coincidence/generic viewpoint

(o1gm 22 -5 -



8. Repetition, rhythm and orderliness
9. Balance
10. Metaphor
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http://www.class.uh.edu/COGSCI/keytopics.html

N

12} (Perception)
A4 (Imagination)
A4 (Emotions)

¥4 (Representation)

341 (Interpretation)
2lo] (Language)
W ElB. (Narration)

T2 g e, = XA E (Knowledge and the Ineffable)
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http://www.aesthetics—online.org/articles/index.php?articles_id=11
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To ignore this burgeoning field would be a disservice to students.
e T Ao FEL Wole Hopel AXet RobE RAGTHE AL A B A
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http://www.cogsci.boun.edu.tr/
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Cognitive Theory: An Element of Design for Arts Education. (ERICA}%.)

http://www.eric.ed.gov/ERICWebPortal/custom/portlets/recordDetails/detailmini.jsp?_nfpb=true&_&ERICExtSe
arch_SearchValue_0=EJ429317&ERICExtSearch_SearchType_0=no&accno=EJ429317
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http://www.interdisciplines.org/artcog/papers/4

Roberto Casati (Translated from Italian by Marcel Lieberman)
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ArtCognition Association
- Members of the association are interested in exploring the relations between

artistic theory and practice and cognitive science. They organize meetings, write
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texts and take part in events that involve issues of art and cognition.

http://www.artcognition.org/

Interdisciplines : Art & Cognition

http://www.interdisciplines.org/conferences#_Archive (2] 3 x23Y 9L)

http://www.interdisciplines.org/bibliography

Society for Music Perception and Cognition

http://www.musicperception.org/

- to further the scientific and scholarly understanding of music from a broad range of
disciplines, including music theory, psychology, psychophysics, linguistics, neurology,
neurophysiology, ethology, ethnomusicology, artificial intelligence, computer technology,
physics and engineering;

the European Society for the Cognitive Sciences of Music

http://musicweb.hmt-hannover.de/escom/

A g ot 1| 217 5t

http://www.ksmpc.org/korean/mnKS/issuel.htm

Society for Education, Music and Psychology Research (Sempre)
http://www.sempre.org.uk/

The Centre for Research in the Arts, Social Sciences and Humanities (CRASSH)
- University of Cambridge since 2001, / CRASSH runs a range of programmes to support
cross—Faculty, cross—School and cross—disciplinary dialogue and research.

http://www.crassh.cam.ac.uk/page/2/about—crassh.htm
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