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[Abstract]:

A short treatise on reformulating the concept of creativity. The paper leant heavily
on V. P. Glavénau's socio—cultural position on creativity and the Embodied Cognition
view in Cognitive Science. An attempt to connect the narrative cognition stance and
the concept of creativity was also put forward. A brief discussion on the implications
of this reformulated concept of creativity on science and arts education was added.
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“The creative act is not an act of creation in the sense of the Old
Testament. It does not create something out of nothing; it uncovers, selects,
re-shuffles, combines, synthesizes already existing facts, ideas, faculties,

skills. The more familiar the parts, the more striking the new whole.”
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